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EFFECT
An audience enjoya participating in a magieal

effect particularly when the performer takes the
spectators into his confidence. This routine provides
hilarivus entertainment hecauae the eunlire audience

is aware of the modus operandi except the ussist-

anl who is profoundly mystified by 1the entire pro-
reeding,

In this rouline the performer repeatedly_chal-
fenges a apectator to guess what happens to paper
balls which mysieriously vanish,
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INSTRUCTIONS

Invite a spectator tu assist you. Sest him so that
he faces the audience. Ask him, “How many miles
can you see on n clear day?” Regardless of his an-
gwer, sav, “You are nol sure. Well, I nm going to
test your eves.” Now turn 10 the auwdicnce anil suy,
“Ladies and Gentlemen, 1 am going to show you a
little experiment. Al of you will see it, He {point
to assistant) is the enly one who will not see it. But
plense do not say anything and do nol give aweay our
secret. Otherwise 1 cannot finish the experiment.
Se, let him find out for himsel{” Now turn lo the
spectator and say, “And you try 1o catch me, 2h?”

Hold up a paper napkin at a distance of ahout
four feet from spectator’s eyes and say, “0f course
you see the paper now” Bring it clozer and say,
“Naturally, the closer it is the beiter you can see.”

Say, *“I am guing to roll it up fike this and make
« emall ball (Fig. 2). Roll up the paper napkin. lower
your left hand and say, “Come a little closer,” in
order to get the spectator to lean forward and lower
his head (Fig. 3).

Say, “I am going 1o put the ball in my hand ...
squeeze . . . open my hand . . 2* Suit the words with
appropriate aclion. Centinue, “And you will see the
ball disappear.” Refore you utter the word “disap-
pear”’, the right hand takee the hall out of the left
palm in an are movement towards the spectator’s
forehead (Fig. 4). As you say “disappear’, touch
the left palm again with the ball but de mot close
the left palm.

Here iz where the crucial move comes in, Im-
mediately after tonching the left palm, again lifi the
boll in exactly the same arc movemenl toward the
spectator’s eves (Fig. 4) and with an npward flick
of the right wrist, lpt go of the ball. (It should go
over the spectator’s head. We cmphasize that the
ball is not thrown or tussed. There is ne mnvement
of the arm or ¢lbow. When the hand reaches the top
of the arc the ball is simply relcased. At the very
momenl that vou flick the wrist, say “Look.” Fig. 4
shows the exacl position just before the ball is re-
lJeased. Notice that the clbow ir below eye level, the
wrist is turned upward and the fingertips are above
eye level).
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Immediately after saving “Look”, pretend to re-
place the hall in the left palm (Fig. 5), Make a few
magical gestures by passing the right hand ever the
closed left hand. Open the left hand and show that
the ball has vanished. Ask the apertator, “Do you
know where the ball is?” Mislead the assistant hy
fooking up your sleeves, inside vour coat and his
coal, pretending to look for the ball.

Say “I will do it again for you, but this time I
will do it very slowly. In fact, so slowly that you sure-
ly must see it this time.” Roll up another paper
napkin and repeat the vanish described above.

Again ask “De you know where the ball is? You
didn’t see how it was done? I will show you axactly
how it is done’’ Make certain that the spectator
leans forward by saying to him “Come a little closer.”
ar in Fig. 3.

Roll up another ball and openly place it in the
left palm. Then roll it up a little more {Fig. 6).
and in doing so palm it in the right hund and close
the left hand. Turn the left hand down and spread
the hands apart, holding the right haml close 1o ihe
speciator’s body. Then turn both hands palms up-
ward, but only open the left hand (Fig. 7). (The
left hund is opened completely hut the right hand
remains mostly closed. Remember 1o draw attention
to the left hand by keeping your eyes constantly on
the left hand. Be sure not to look at the right hand.
eapecially when it is brought to the sapectator’s chest.)
Immediately turn hoth hands palm downward —
Fig. 8 (observe that the fingers of both hands are
now open).
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Ask, “Do you know where the ball is?” Produce
the ball from under the spertator’s chin (Fig. 9).

We call your attention 1o the fact that Slydini
purposely uwses the vanish just described and the
production from the chin to misdireet and mislead
the assistant ae to the true modus vperandi. At this

point, Slydini feels the time is psychologically per-

fect 10 go hack ugain to the ‘Over-lhe-Head Vanish®,

Say, “You mean to say you still don’t know how
it’s done? Pm so sarprised. 1 am going to make a
very big ball so you can really see how it is dune.”
Take three or four napkins and roll them up into a
big ball but do not crush it yet.

Say, “I ecertoinly cannot hide this hall. It is so
big, you car’t help see it.”” Now crush the hall so
that it fits in hoth hands (Fig. 10). Say, “This time
f am going tv do it o litile different. 1 am going to
place the ball in my left hand and close the hands
entirely and ask you to blow.” Close the hands
around the ball as shown in Fig. 11.

Open the hunds and sav, “Sometimes it disap-
pears and sometimes it doesr’t. Do you know why?”
(The answer is always “¥a."") Reply, “Berause it’s
toa BIG.”

Now repeat the ‘Over-the-Head’ Vanish. When
you flick the right wrist and release the hall, and
then pretend to place the ball in the left hand, hold
the hands in the manner indicated in Fig. 11 and
ask the spectator to blow, Then apen by lifting the
right hand as shown in Fig. 12.

Say, “You still den’t know? Well, all I can say
is that everyone else in the audience knows. Lot them
tell you.”
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S/yc{irn‘

When Slydini, a comparative neweomer 10 thia country from South

America, hegan to exhibit his magic here, few magicians recognized his
ability. Gradually they began to realize that herc was an artist who not only
had exceptional ability and skill but a very unusual and logical approarh
as well.

He hag reslly achieved a rare thing — shocking the magicians of this
country out of their complacency.

Becanse Slydini has been unhampered by wradition, his inventive mind
has evolved many new and intrigning methods in magic. His sleights are
flawlessly executled and perfectly masked by superh misdirection coupled
with a perfect sense of timing.

Slydini’s personality is pleasant, ingratiating and completely disarm-
ing. More than most magicians he is 2 seasoned aclor who pretends aa
thoroughly that what is happening in his hands is real magic that his audi-
ences ean do nothing but be convinced, He is a perfectionist who incor-
porates his sleights into nataral legical artions that camouflage them com-
pletely, and he does all this with a grace of action that makes his magie
beautiful to watch,

He hae introduced a new kind of misdirection and has actually reduced
it to a acience. Se that, teday, he isa unanimously acelaimed by the experis
as a master of misdirection, nu which subject Dai Vernon rates him in a
class with Malini — whose name has become a symbol of the art of mis-
direclion.
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